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SAMPLE - ANTONY AND CLEOPATRA by William Shakespeare 

EXERCISE 5

COMPLEMENTS

Identify the complements in the following sentences.  Label the underlined words:

d.o. = direct object

i.o. = indirect object

p.n. = predicate nominative

o.p. = object of preposition
p.a. = predicate adjective

ACT I

____1.

There’s not a minute of our lives should stretch without some pleasure now.

____2.

You shall be yet far fairer than you are.

____3.

These strong Egyptian fetters I must break, or lose myself in dotage.

EXERCISE 6

PHRASES

Identify the phrases in the following sentences.  Label the underlined words:

par = participial          ger = gerund          inf = infinitive          appos = appositive          prep = prepositional

ACT I

____1.

I must from this enchanting queen break off.

____2.

I must not think there are evils enough to darken all his goodness.

____3.

Caesar, I bring thee word Menecrates and Menas, famous pirates, makes 

the sea serve them, which they ear and wound with keels of every kind.

EXERCISE 9

STYLE:  FIGURATIVE LANGUAGE

Identify the figurative language in the following sentences.  Label the underlined words:

p = personification          s = simile          m = metaphor           h = hyperbole

ACT I

____1.

Kingdoms are clay.

____2.

Ten thousand harms more than the ills I know my idleness doth hatch.

____3.

Like to the time o’ th’ year between th’ extremes of hot and cold, he was



nor sad nor merry.
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EXERCISE 12
STYLE:  ALLUSIONS AND SYMBOLS

Identify the allusions and symbols in the following sentences.  Label the underlined words:


a. history          b. mythology          c.  religion          d. fate/chance          e. folklore/superstition 

ACT I

____1.

Out, fool!  I forgive thee for a witch.


____2.

Therefore, dear Isis, keep decorum and fortune him accordingly.



____3.

Look, prithee, Charmian, how this Herculean Roman does become the

 carriage of his chafe.

EXERCISE 13
STYLE:  LITERARY ANALYSIS – SELECTED PASSAGE 1 
Read the following passage the first time through for meaning.

ENOBARBUS:  I will tell you.




And what they undid did.

The barge she sat in like a burnished throne


AGRIPPA:  O, rare for Antony!

Burned on the water.  The poop was beaten gold,


ENOBARBUS:  Her gentlewomen, like the Nereides,

Purple the sails, and so perfumed that



So many mermaids, tended her i’ th’ eyes,

The winds were lovesick with them.  The oars were silver,

And made their bends adoring.  At the helm

Which to the tune of flutes kept stroke, and made


A seeming mermaid steers.  The silken tackle

The water which they beat to follow faster,


Swell with the touches of those flower-soft hands

As amorous of their strokes.  For her own person,


That yarely frame the office.  From the barge

It beggared all description:  she did lie



A strange perfume hits the sense

In her pavilion – cloth-of-gold, of tissue –



Of the adjacent wharfs.  The city cast

O’erpicturing that Venus where we see



Her people out upon her; and Antony,

The fancy outwork nature.  On each side her


Enthroned i’ th’ marketplace, did sit alone,

Stood pretty dimpled boys, like smiling Cupids,


Whistling to th’ air, which but for vacancy

With divers-colored fans, whose wind did seem


Had gone to gaze on Cleopatra too

To glow the delicate cheeks which they did cool,


And made a gap in nature.  (Act 2, ii, 226-256)

Read the passage a second time, marking figurative language, sensory imagery, poetic

devices, and any other patterns of diction and rhetoric, then answer the questions below.

1   ENOBARBUS:  I will tell you.




16 And what they undid did. 

2   The barge she sat in like a burnished throne


17 AGRIPPA:  O, rare for Antony!

3   Burned on the water.  The poop was beaten gold,

18 ENOBARBUS:  Her gentlewomen, like the Nereides,

4   Purple the sails, and so perfumed that



19 So many mermaids, tended her i’ th’ eyes,

5   The winds were lovesick with them.  The oars were silver,
20 And made their bends adorning.  At the helm

6   Which to the tune of flutes kept stroke, and made

21 A seeming mermaid steers.  The silken tackle
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7   The water which they beat to follow faster,


22 Swell with the touches of those flower-soft hands

8   As amorous of their strokes.  For her own person,

23 That yarely frame the office.  From the barge

9   It beggared all description:  she did lie



24 A strange perfume hits the sense

10 In her pavilion – cloth-of-gold, of tissue –


25 Of the adjacent wharfs.  The city cast

11 O’erpicturing that Venus where we see



26 Her people out upon her; and Antony,

12 The fancy outwork nature.  On each side her


27 Enthroned i’ th’ marketplace, did sit alone,

13 Stood pretty dimpled boys, like smiling Cupids,


28 Whistling to th’ air, which but for vacancy

14 With divers-colored fans, whose wind did seem


29 Had gone to gaze on Cleopatra too

15 To glow the delicate cheeks which they did cool,

30 And made a gap in nature.  

____1.

The underlined words in Lines 2- 3 are examples of . . .

a. assonance     b. consonance     c. alliteration     d. rhyme
____2.

Lines 11, 13, and 18 contain examples of . . .



a. antiphrasis     b. analogy     c. anecdote     d. allusion

____3.

Lines 25-26 contain an example of . . .



a. metaphor     b. simile     c. personification     d. hyperbole
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